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The Last American Hammer

Setting: The National Toby Jug Museum, a cozy gallery located in a collapsed industrial
town in rural Ohio. The present.

Cast of Characters
(in order of appearance)

MILCOM NEGLEY Conspiracy theorist, militia man, unemployed hammersmith Baritone
TINK ENRAUGHT Dedicated curatrix of figural vessels Soprano
DEE DEE REYES Rookie FBI field agent Mezzo Soprano

World Premiere: Urban Arias, Atlas Performing Arts Center, Inscape Chamber Orchestra
Robert Wood, Conducting
September 22, 2018
Selections presented at the Opera America New Works Forum with the American
Modern Ensemble conducted by Robert Wood and featuring Mr. Mix, Ms. Hunter, and
Caroline Worra
January 11, 2019

Original Cast
Milcom Negley Tim Mix
Tink Enraught Elizabeth Futral
Dee Dee Reyes Briana Elyse Hunter

Instrumentation
Mandolin
Banjo
Violin I
Violin II
Viola
Cello
Double Bass

Notes:

In order to facilitate the casting of Tink, some vocal lines have several available options. The full
sized version is'to be preferred, but the ossia part provides a (usually higher) alternative if
needed.

The banjo partis written to be played on a flatpicked plectrum banjo in imitation of 5 string style.
The player is welcome to use a 5 string banjo with the non-drone strings tuned Chicago style.
Some passages may prove too fast to be flatpicked, and should be fingerpicked, with fingerpicks if
possible
The string parts are sometimes written in imitation of fiddle style. Open strings are often
employed in chords to imitate the sound of traditional American string playing. Where possible,
open strings are preferred to double stops.

The double bass has several passages where an extension is helpful, but a conventionally tuned
bass is perfectly acceptable.



The Last American Hammer was commissioned by UrbanArias with very
generous support from Dan and Gloria Logan; and an anonymous
admirer of UrbanArias in memory of Deborah Brewer.
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1.2 This Is Not A Time For Cookies....

(Lights to full on an impossibly twee museum- the walls crowded with "Toby __._ . .
Jugs"- ceramic pitchers shaped like people, largely British and 18th and 19th Hilliard and Boresi
century in origin. At a small table is a well-kempt woman of a certain age with

a pot of tea and a plate of shortbread cookies)
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Milcom

1.3 Recit and Duet
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1.3 Recit and Duet

105 tempo primo
— (7] o ' ] I
o r ? i
(e ! ! S \ ! — L (o]
Y \ 1 w —
)
com -merce Clo - ver! Ta-verns, ho-ney-suck-le and rac - coons.
—3
1 @
i — o o @
O R 2 - r o el
~ ‘ |
This town's in clo - ver! Ho-ney-suck-le and Rac-
105
n # | e—— | f— ) —
P — > o ! \ — —
y 4% [ [ [ [ [ [ [ [ y [ [ [ o |
(e == ! ft ! 1 C ! ! —
G | fee.. P8 %55y 51
T -
‘L
v ~—
mj'\/
. o ‘
O # Zi \ > ‘
o)y o ez ‘ ! @ ® | 2]
.4 o) [ | [ | [ |
* e —— e
o
109
— f) # | A A | A [
: o— 1 N P ——— — T o ® o
O—— i o : i B e — < ——
J 7 | ey *NE_ —

Ro-bot com-bines, Sce - nic meth labs Ta-verns and.Dol - lar Stores Ho-ney-suck-le and rac-
&) 7 I — — P J \ ] \ o ® r3
- r— —F— et ¢

~ i — — I
coons Ro-bot com-bines Sce - nic meth labs Ta-verns  and  Dol-lar stores.
109
() 4 ——— | — — | — [——
o [ [ [ [N [ [ ol [ [ [ [ [ [
%' ; | ; e ————— | ——F—7
\
) i p— ! b g
) =S Se—a=—e—
< z . - e__~ ~—"°
113 =
~{) 4 } : ‘._br,ﬂ;
(n— e —— 1 N— S ———
A1V } (7] a ] =l- ! [ }
o
coons You want to hold the line, Mil-com? I'M  hol-ding the
O F \3\
e o ® o _ -
o) ¥ — *  a— 1 | . - =
) e — | ¢ ‘ | 1
I ‘
Ho-ney-suck-le and rac - coons. I'm hol-ding the line
]]30 Y g Broadly
D" A - S R —
: ‘ 1 i ———S o =
g—% o0 o0 =7 &~
v/ >
) ‘/—\\\
oo 7] o !
o)~ = o o (o]
, T w
= = 20 ° |q
< o E r >

29

2019 Pittsburgh Opera Revision



1.3 Recit and Duet
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2.1 Scena

I Respect Your Perseverence... Hilliard and Boresi
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2.1 Scena
I Respect Your Perseverence...
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2.1 Scena
I Respect Your Perseverence...
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2.1 Scena
I Respect Your Perseverence...
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2.1 Scena
I Respect Your Perseverence...
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2.1 Scena
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2.1 Scena
I Respect Your Perseverence...
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2.1 Scena
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2.1 Scena
I Respect Your Perseverence...
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2.1 Scena
I Respect Your Perseverence...
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2.1 Scena
I Respect Your Perseverence...
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2.1 Scena
I Respect Your Perseverence...
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2.1 Scena
I Respect Your Perseverence...
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2.1 Scena
I Respect Your Perseverence...
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2.1 Scena
I Respect Your Perseverence...
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I Respect Your Perseverence...
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2.1 Scena
I Respect Your Perseverence...
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I Respect Your Perseverence...
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Try to line up the last part of the monologue with measure 89. If you are one measure over, cut 77.
If 2 measures long, cut 75 and 77. If you are 4 measures over, cut 80-83.
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For pacing.and staging purposes, measure 62 and/or 65 can be cut.
If that cut is made, put the fermata in the last half of the measure before 66.
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2.4 How Many Years... The Value of Delicate Things
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3.1 And There Was No Way...
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3.1 And There Was No Way...
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5.2 Scena: Milcom 1s a Man with a Sentiment

Very slow s .
y Hilliard and Boresi
) 9 I — — — — > |
Tik (4 2 e | Tl e T 8P es o o6 0F efag, |
NS P j#l L = N N \ ] a )
) e ———1 ‘ 4
Mil-com is a man with a sen-ti-ment. It is ter-rib-ly con-fused but he feels it ver-y deep-ly.
H L - 1
)" ‘ I \ \ \ \ \
y o \ \ - \
(e PN \ Py #
\.\ju © =
f\_/r = B B K = - —
kA _ - 5 i3 :
% O | # 1
*). | \ — - \ \ \
/ “ e | 1 |
o — AN/
4 Andante
Tink ’ = o D 3 —o i@ — } 3
Gt et e, e S R Pi
o T ! ] e ®
It re-minds me of sen-ti-ment I've lost. And I'd like his noise to be heard.
4
0
4O Py
(o © o 7o
VO o A4 e ® o ® o ®»
e © ° o il
< . . . . .
© 0 .
0 o o
) o © A4
y4 b O P
o O
o #ﬁ
8 3
Tink I‘? y2 K \4} | ° t # 4 ‘ J | ﬁi y2 CE—AY 1 h
s s
! '\‘3 < - \ﬁd—k | Y | I —— ﬁq < T4
Be - fore he's raised up his arm with an A - mer-i-can Ham-mer. A-gainst H. K.
8
Y, e e e et et B et et Bt
y - i ——— ! ! R ———— I E— — ! ! ! —— — ! -
(& “Wjﬂ wjﬂ—‘ﬁ—#
NS, ot
J # %ﬁiﬂ
. . . . L v
v v .
f ~f f ~f p——
- ——
)3 3 = \ e e oo :  —
~ | e oo ! S i o } —
‘ B \ T o
13 3 3
o A= —— T
e >
Tink %“_37 ! " . —— ] [ — oy ——
—_— = LA
Four -six - teens Or  bu-ried him-self in a base-ment with a pipe full of dy - na-mite and nails.
13
EEERY 4. .3 P
P’ p—
7. — ——
P ' = '
L 4 1 o
. n |
g:ﬁ — 7 P £
— O O 0 —_—
B
. - 1P
*). - ¥ - ]
7 ! P '
. PR
se°l
©2018 by the Authors
125 2019 Pittsburgh Opera Revision



Milcom

Tink

Reyes

Milcom

Tink

Reyes

5.2 Scena: Milcom is a Man with a Sentiment
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5.2 Scena: Milcom is a Man with a Sentiment
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6.1 Scena
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6.3 Scena
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Milcom
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Reyes

Milcom

Milcom

(G flat alternate)

7.2 Finale
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7.2 Finale

(He brings his hammer
down on Sir Oswyn
repeatedly, obliterating
the jug in a feral display
of brutality)

allarg. —_— .
3 (shouting) Ah! Ah!
” 3 . 2o bg .- ® @ @ Ah!Ah!Ah!Ah!Ah!
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After the spasm of violence, there is an emptiness in.the room
NEGLEY pitches the hammer to the side. REYES picks it up
TINK gingerly steps around him and closes the Sir Oswyn case.
She moves the other jugs from the table.
REYES puts the hammer in the case..Checks her phone to see
her partner's progress. Moves to leave.
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Thank you for the tea, Ms. En-raught. The Sher-rif will be com-ing a-round

e @
I sug-gest nei-ther of you
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o 7 ® o 1 . —
L g r
go ver-y far Shoot who? An un-armed van-dal? A man who makes nui-sance calls?
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And still you don't shoot.
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Your friend, there, and her claims ad-jus - ter and the boys__ in blue can de-ter - mine
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R 7.2 Finale
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just how much trou-ble you're in I've got a long ride back to the of -fice With a dude full of Sau-er-kraut balls.
36 o
), o
ﬁ\ﬁ"l—w | | = i = - e
e | | | | ] — ‘
¢ % e e e e e°° o
I'm glad the mug can't hurt you a- fy more, Mis-ter Neg - ley. I try
REYES takes the last cookie.
TINK is too embarrassed about everything
to do anything but givesher a sad nod.
REYES starts to leave. Stops at.the door
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There'll be a  scar.

E-ven if it's not al-ways

some breaks can't real - ly be re-paired.
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But it's some-thing. Some-thing I can do. In case we have tea a-gain
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21 A (truly meaning maybe, not yes) (she sweeps)
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Some - time. If we do.
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7/12/19 Buffalo, Wyoming
7/19/18 Glenside, PA
9/10/18 Glenside PA
7/11/19 Glenside PA
END OF OPERA
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