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Two lovers are lost in Space after a mission failure as a result from spacecraft malfunction. The rest of the crew did not survive
the ordeal. Their spacesuits will keep them alive for a while, but soon they will run out of oxygen and must say goodbye to each other.
It is in these final moments that they will get to experience the journey of a lifetime, experiencing the complexity of the fabric of Zime,
traverse a Molecular Cloud and finally come to the somber realization that their journey is over as they float away into the endless

Abyss.

The vastness of Space is initially represented by the opening harmonics. It is then joined by the interwoven melodic lines of the
bottom voices, representing the two lovers. The lovers continue their journey through space, where they now experience the dilation
and bending of 7ime, which reaches its climax at an asynchronous section that encompasses the ensemble. The lovers then are met
with a beautiful Molecular Cloud in which theirapproach is tense'and unpredictable. As they traverse the celestial body, the gas
molecules surround them, and they experience its inner beauty. The lovers are once again met with the vastness of space, represented
by an entire movement in harmonics. The movement then ends with the four voices in contrary motion representing the separation of

the lovers as they float-away into the 4byss.

Approximate Duration: 14 Minutes & 40 Seconds
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