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Program notes:

Claro de Luna is an Argentine tango-style adaptation of the well-known first movement of Ludwig van 
Beethoven's piano sonata no. 14 in C# minor, “Quasi una fantasia”, Op. 27, no. 2, popularly known as the 
Moonlight Sonata. Dark, bold, and passionate, this adaptation remains true to the original’s harmony, 
melody, and form. Its edge and driving energy derive from Argentine tango’s characteristic rhythms and 
sharply accented beats. 

Requests:

(1) Please report all U.S. performances of this work to BMI (classical@bmi.com) and to me 
(rebecca@rebeccaoswald.com) by emailing a JPG or PDF of a program, flyer, poster, or ticket 
showing the title of my programmed work(s) and my name (Rebecca Oswald). 

(2) Similarly, please report all non-U.S. performances to the host country’s national performance 
rights organization, to BMI (classical@bmi.com), and to me (rebecca@rebeccaoswald.com).

Many thanks! I hope you enjoy playing Claro de Luna.

— Rebecca Oswald

Rebecca Oswald
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(the “Moonlight Sonata” Tango)

piano

 



Note to performers:

In light of the frequent damper pedal changes in Claro de Luna (the “Moonlight Sonata” Tango), after 
the initial “        ” marking, an abbreviated version (    ) of that symbol is used to indicate the subsequent 
damper pedal depressions. Damper pedal lifts (    ) are only indicated if the damper pedal is not 
immediately depressed again. 
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