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Introductory comments by the composer: 
As is often the case with my work, this music seemed to naturally grow out of the text—a haunting 
medieval poem about the death of Jesus Christ. The poem’s enigmatic symbolism and otherworldly affect 
resulted in what was for me an unusually mysterious and ethereal composition. Some of the inspiration for 
the work came from Renaissance sources, such as Tudor composers William Byrd and Thomas Tallis. Some 
of their work, though certainly “ethereal,” contains dissonances that are almost as brash as some of those 
that I have used here. Another source of inspiration was the prospect of a performance by The Kinge’s 
Quire, a small ensemble that focuses on Renaissance music and therefore sings with great clarity and 
minimal vibrato. With that type of choral sound in mind as I composed, I felt unusually free to concoct 
unusual sonorities and dissonant combinations of notes that I knew such an ensemble could bring to life in a 
special way. 

 
 

About the composer: 
A composer of diverse influences, Ethan McGrath seeks to write music that will help break down barriers 
between people and have the potential to convey a depth of meaning to anyone who hears it. A requiem 
entitled That They May Rest, a Missa Brevis, and a Magnificat are among Ethan’s most significant compositions 
to date, as well as an anthem called The tabernacle of God, which had its premiere at the 2016 Southern 
Division ACDA Conference. His compositions have been featured in workshops lead by Rodney 
Eichenberger and have been performed by such groups as the Capitol Hearings in Washington, DC, the 
Taipei Chamber Singers, and the Choir of Robinson College, Cambridge (England). Ethan earned his 
bachelor’s degree in composition at the University of Tennessee at Chattanooga, where he studied under 
Jonathan McNair and Roland Carter, and went on to pursue graduate work in choral conducting at the 
University of Cambridge under the tutelage of Stephen Layton, Timothy Brown, and Graham Ross, among 
others. For more information, visit www.ethanmcgrath.com. 
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Text from The Romanesque Lyric: Studies in its Background and Development from Petronius to the  

Cambridge Songs, 50-1050 by Philip Schuyler Allen with translation by Howard Mumford Jones. 
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